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RobertCapa NearTroina August, 1943. Sicilian peasant telling an American officer
which way the Germans hgone,Magnum Photos, © Internation@lenterof
Photography

=




RobertCapa Agrigento Sicily. JubAugust, 1943. A woman walks through a battle
damagedstreet, Magnum Photos, © Internation@lenterof Photography




RobertCapa Agrigento JulyAugust, 1943. Luigi Pirandello Square, two days after
the liberation of thecity, Magnum Photo¥) InternationalCenterof Photography




US Vogue, March 1955 (shoGtazione
Termini, Rome)

WANDA GAWRONSKA
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A natural for America: Whatshappened in Italian day fashion since last year: everyone’s grown years
younger. The new Italian line has hit on the kind of youthful freshness that's
the young look that’s perfectfor the young and smart (butin the case of the girlishly young might be
overdoing things a bit). Found there: cardigan-jacketed suits that, for all
in 1955 Italian fashion iheir ease, don't disguise the figure for a minute. A few shortjacketed, full:
skirted suits. Coats with shoulders as narrow as a child’s, waistlines height-
ened. Beanie hats. Easygoing tweeds and the new plaid silk suiting. Prettiest
late-day sight in the Italian collections: a sudden outburst of big ruched organ-
die collars. For evening: figurine dresses; colourful coats. Other news there?
The arrival in Rome of a new young designer, Surdinian by birth and by eye
(see the next pages) ; the departure from Italy of the last Italian haircut. . . .
Facing page: In plaid silk—that's international fashion news—suit with a
strong intuition about the American woman’s day needs. It's casual, young,
long-hodied, easy-moving (America’s been discovered by an Italian, all over
again). Designed in Rome by Eleanora Garnett; ready in her New York shop.
Background: one of Rome's great pieces of modern architecture, the new
station (you spent an hour in it, if you saw the movie De Sica filmed there).
This page, lejt: Grey wool coat from Simonetta; half of its youth, half of ils
charm—the Toosely-fitted high waist, pocketed for emphasis. At 1. Magnin.
This page, right: Capucei’s featherweight wool suit, one of Italy's new good-
figure suits. In it: Loredana. Italy’s most famous mannequin, now a designer
at Capucei. Photographed with her here, her hushand, Dottore Giorgio Pavone.
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Vogue, March 1958 (by William Klein)

Fashion
i lbaly

A 6-PAGE REPORT

The Pitti Palace in Florence is the unique

setting for the Italian designers’ collections,

shown within the space of three or four days

cach spring and autumn. A curiously senti-

mental affair, these Florentine fashion shows,
for the whole city of Florence takes on the
air and manner of a welcoming hostess.

The Pitti Palace was built, according to

Florentine legend, by the family whose name
it bears, in the hope of having bigger rooms,
bigger windows, and huger chandeliers than
any pal

then in existence, It is a fairly
general conclusion that they succeeded. In
any case, the enormous ballroom of the
palace, at the top of three flights of red-
carpeted stairs, seated last month, not too
uncomfortably
traditional gold (Continued on page 133)

six hundred visitors on the

SIMONETTA

Left, a slender fall of crépe diagonals

pouffed at the hem of a short, short skirt.
(The man involved at the right is Folco Lulli,
the famous Italian actor; the scene,

the Rosati café on Rome’s Via Veneto.)

Dress in America, at 1. Magnin.
FABIANI

New twist to the chemise—

the twist finishing the stand-away collar

of this superh dress in

cocoa-coloured wool-and-mohair,

the now famous fabric by Ascher, Ltd.

Dress in America, at Neiman-Marcus; 1. Magnin.
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14 PAGES IN COLOR

Explosion

The bold Italian look

in s tyl e that changed fashion
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Simone camp'ements an axhibit at f~¢ Turin Exgosition
vrorld luoks=lhe cars, buil furniture and, most uri- that celebrates the 100th anniversary of the unificslion
verszlly, the women. e hand of lulen designers of laly, And this whole 14 page partfaio of new faskions
can be * in the gleaming grace of their crack trains, celebrates & dramatic decade of lulian style.

the bnid shapes and colors of their industry which. in In 1951 the first Italian fashion collections were shuwn

Im|‘/v in & ‘ew briel years. has changed the way

these photograshs. make speciacular backgmunds for in bazearlike Daoths n A privete house and were at-
the stunning products of the cauntry’s fashion creators, tended by only five buyers. loday the showings are
On tae pracecing page a stiped bsach poncho by De  held in Fiorence's magnificant Pitt Palace and are

Stunning Settings,

w5, The new vogua for knits,  tha wildast
11.5. clothes making revolutior, The new
= pents fur olher be ¢

I Florence station

1taly's crack train,
the Settebello,
itsell a thing of

glittering modam beauty,

provides a

background foran Orlon
#nit suit by Fale

The suit illustrates

the current fashions

for knits and for
unexpected colors, both
assoclated with Italy

devatedly ztrandes as the openings. ltaly now than ski wear, sc ins

exports mere weanng Apparel than ary otner courtry  mens silk suits.

in the world, amrangec hair, heavily rade up cyes and pal
Bul llaly's fantastic fashion recerd does not rest on  gen in ltaly. The

the most stri

- Knockout Clothes

stlected in & pond

are Fernand Nathan's
bold mural at the
itallan Centenary
Exposition in Turin,
and a baldly colored,

beach dress by Marucelli
of Milan. The dress

Italian resort clothe

listylish look of carefully dis-

ylos showan on the tollow'ng pages will
lable in the US, for rasort wear bt



Gilmvs.d betweaen straw mats

The panels of a cockiall dress by

&n apartmant

houso going up In Milan is an
©Orlon knit sheath by Falconetlo.

1hat cover the facade of

ing,
Ponti,
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tallost skyacraper, the Pirelli build

Fabiani ffare cut zgalnst flaly
which was designed by Gi



Eyﬁ to eye with
surreallst china faces
in Milan, a model wears
cacktall sult by Capucci,
of veivet trimmed

with mink. P are
by Fomaseiti, whose
modem decorative
objects zre enjoying

& great vogue in the U.5.

A cose-itting

siik tunic by Falconetto
is displayed here

In front of an oversized
kaleidoscope st

the entrance 1o the
German exhibit at

srin exposition.

ginal desian

hering cobra




Baiancing thamselves
in front of tha louvered
facada of Milan's
Olivetti building. which
housss the business-
machine company, three
young Htalizn girls
show off clean-cut casts
by Palrick da Barentzen:
Isft, short-sleeved
tunic; canter, collaress
styla with itz waist
smphasized by a band of
contrasting calor; right,
narrow-shouldered,
doublo-breasted reefer.
All will be sdapted

in the US. far spring.
The aluminum building
weaz designed by a Milan
firm to examplify

the efficiency of

an Olivetti machine,

Three varlations

on avening-slack oulfits
by Irens Gallizine

=rg displayed n

the refrashment center
of the Exposition. At
left are stralght pants
worn yith jewalad
overblouse, At canter
are stretch pants with
ties at the ankls

that conceal the strap
which holds the slacks
in place, At right are
bell-bottomed pants
and blouse with
embroidersd necklace,
All furniture in lounge,
Including refreshment
slands al left and

the bright bolster seats,
was designed by

Ettore Sollsass of Milan,

CONIINUED



A cold at-home outfit
by Simonetta gleams
like the splraling neon
tubing behind it

in an exhibit at the
Palace of Labot in Turin.
The outfit s made

of stretch fabric, has a
gold tunlc cinched high
with a wide, stiffenad
bell, wom over

nartow slacks, The
twlsting tubss arc part
of a Flat display which
symbolizes transporlation.
The coppet and bronze
sculptute on the coiling
which was made

by Giovanni Ferrabini
represants the sun.

A giaz= floor in Tutin's
Palace of Laber mirrors

a canglomeration of
Images—an Emllle Pucsi
one-pieca outfit,

a sectlon of the
transportation exhi
the palace structure.

The plilar is pari

of the dramatic dasign
concelved by the palace’
famous bullder, Piar Nervi.
The brocade outfit i= af
stretch fabric, which
Puccl has papularized.
Intended For after-skl

ot entartaining al home,
it is shown with
malching bools and
Pucci-designed jewelry.

it,













